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Oco0smBoCTI mepekaany ifioMaTHYHNX BUpa3iB

ITocranoBka mpobnemu. Ha croromHimHiii 1eHp mpobiemMaTHKa Mepekiany B
JIHTBICTHIII Ta TEPEeKIaJ03HABCTBI Mocigae Barome wiche. llepeximax Bumarae
TTHOOKOTO PO3YMIHHS TpaMaTWUKH, (OHETHKH, icTopil Ta KymbTypw. llepexmamadi
MOBUHHI JO0Ope 3HATH MpaBHWIIa MOBH, a TaKOX peallii B CyCIIJILCTBI HOCIIB MOBH,
apKe 1i (aKTopy 3HAYHUM YMHOM BIUTMBAIOTH HA MPAarMaTUYHHN aclieKT HepeKialy,
SIKMH JUT KOJKHOTO IIepeKIIaiadya € HalKpamyM MoKa3HUKOM MaicrepHocTi. OnHieo
3 BOKJIMBHUX NPOOJEM, 3 SIKOIO CTHUKAIOTHCS CHOTOJHI, € MEepeKyIaa i1ioMaTHYHHUX
BHUpa3iB, a/p)ke MAIIMHHHUI NEpekiajJ He CIPaBISEThCS 3 MEpeaadyero TOYHOTO
3HaueHHs igioM. [miomMarhka Biirpae BaXKJIMBY POJIb B MOBJICHHI, BOHa HaJIa€ MOBI
BUPA3HOCTI, TUIABHOCTI Ta OPUTiHAIBGHOCTI. BkvBaHHS imioM 30aravye JEKCHMKOH Ta
JIOTIOMArae Kpaire po3yMiTH MPESICTABHUKIB MOBH.
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AHani3 ocranuii nocaimkens i myoaikaumiii. AHanmiz ocTaHHIX HayKOBUX
poOIT NOBOAMTH, IO MpoOJEeMi TEpeKaay iMioM NPUCBSYCHO Mpali BITYM3HAHHX Ta
3apyOiKHUX HayKoBwiB, 30kpeMa O 1. bimoxina, JI. I1. Bimosepcrkoi, A. C. [I’gxoBa,
B. I. Kapabana, 1. B. Kopynrs, 3. b. Kyznenpko Ta iHITHX BYCHUX.

MeTo10 CTATTi € BU3HAYCHHS CYTHOCTI Ta BUBYEHHS OCOOJMBOCTEH TepeKkiamy
I7IIOMaTUYHUX BUPA3iB.

Bukiaan ocHoBHoro martepiamy. [l Kpamoro po3yMiHHsS iZioMaTHYHHX
BUpa3iB PO3IVISIHEMO  BU3HAYCHHS IHOTO TOHATTS. I1. Cimncon nwumre, mo igiomu
TIOXOLATH BiJ MeTaQ)op, aki € cranmumu ¢pasamu, a . Ilanmep omicye imiomMH, sK
HOCJ‘IIZ[OBHICTB CITiB, 3HAYCHHS SKHX HEMOXIIMBO Tepen0auuTH 31 3HAYCHb CAMHX
chniB” [1; 2]. JocnmigHukm 3a3Ha4yaroTh, IO iJioMa — II€ BHCIOBH ab0 BHUpa3H,
3HA4YCHHS SKHUX BIJPI3HAETHCSA B OYKBAILHOIO 3HAYEHHS OKPEMHUX ClIiB, IIO
YTBOPIOIOTh Takuii Bupa3 [4]. Hampuknan, anrnidiceka imioma hammer and tongs
OYKBAILHO O3HAYa€ “MOJIOTOK Ta IMWIIII”, OJJHAK Ma€ 3HAYCHHA ‘3 yciel cumu’”. J[is
TOrO, MO0 3pO3YMITH 3HAYCHHS iJiOMH, TMOTPIOHO 3HATH KOHTEKCT, y SKOMY BOHA
B)KHBA€ETBCSL.

Bbararo ¢paseonoriaMmiB, ki BUKOPHUCTOBYIOTHCS B CY4acHOMY JKHTTi, MOXKHA
3yCTpITH y TBOpax OJHOTO i3 HaiBijoMimux apamarypriB — Binesma Illekcmipa.
Hanpuxknaz, one fell swoop — onaum maxowm; flesh and blood — ioTh 1 KpoB; vanish
into thin air — PO3YMHUTHCS B TOBITPIL; brevity is the soul of wit — CTUCIICTB, cecTpa
tananty. Jeski 3 mux ¢pa3 MU BHKOPHCTOBYEMO B ITOBCSKICHHOMY JKHTTI Ta HaBiTh
HE OMiYaeMo, [0 JOCIIBHHMIT IepekiIall He BiAOBIAac 3aKIaJecHOMY CeHCY.

JIii1 MOCSTHEHHST MaKCHMAJIbHOI aJeKBaTHOCTI TP Tepekiaai (hpaseosorismis 3
AHIJIHACHKOI Ha YKpaiHChKy, Nepekiajady IOBHHEH BMITH KOPUCTYBAaTHCS PI3HUMHU
criocobaMu mepeKiamy.

PosrnsinemMo HaWmommMpeHimni crocodu Tepekyaay (pazeosoriYHUX OJUHHIIb.
OmucoBuid TepekiIang — UM CIIOCOOOM MOXKHA CKOPHCTATUCS, KOJH HE BIANIOCS
3HAWTH BiONOBITHUK Yy MOBI Iepeknany (Hampukman, fo cut off with a shilling —
3QIUIIATH 0€3 ChaaKy, maxe two bites of the cherry — HIMTUTUCA YAMOCH IYXKe
Maium) [4].

[Momyk ¢pa3zeonoriyHOro eKBiBaJeHTa B IUILOBiHl MOBI — IIeil BapiaHT Iparioe
B TOMY pasi, Koiu OOWJBI MOBH 3allO3MYWIIM iJ[IOMYy 3 OIHOTO JpKepena (HampHKIa,
there is no smoke without fire — HeMae nuMmy 0e3 BOTHIO; strike while the iron is hot —
Ky 3aJ1i30, ITOKH Tapsde).

Bukoprctans (pa3eosIoridyHoro aHagora, To0OTO iaiomu, sika IMepemae Te came
3HAUYCHHS, ale 3a JOOMOrolo iHmoro oopasy. Takuil croci® 3acTOCOBYIOTH NpH
nepekiiali npuciiB’iB: as the tree so the fruit — s07DyKo Bif sIOMTyJTHI HEAAICKO MAIAE,
better an egg today than hen tomorrow — Kpallle CHHHIIS B pyKax, HDK )KypaBelb B HEO1,
better be born lucky than rich — He HapOANCHh KPACHBOIO, a HAPOIUCH IIACTABOIO.

AOCOMOTHUH CKBIBaJICHT BUKOPUCTOBYIOTb KOJIH BUpa3H €
IHTepHALIOHATBHUMU: a Wolf in sheep’s clothing — BOBK y oBedilt mikipi; all’s well that
ends well — Bce 1o0pe, 1110 100pe 3aKiHUYEThCS; better late than never — Kpailie Mi3HO,
HDK Hikonu; have a place in the sun — MaTH Micue miji coHuem; have a roof over your
head — MaTH 1ax HaJ rOJIOBOIO.
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BinHOCHHMIA €KBIBaJICHT 3aCTOCOBYIOTH Yy TOMY BHUIIQJKY, KON TIpU 30epeKeHHI
3HAUCHHS aHTIIIHCHKOTO BHpa3y B YKpaiHCHKOMY BapiaHTi € AesKi BiaMiHHOCTI: all is
not gold that glitters — He Bce Te 30JI0TO, IO OMUIUTE; and so on and so forth — i Tak
Jaimi, i ToMy noaiOHe; appearances are deceptive — 30BHIIIHICTE OMaHNINBa; be as
busy as a bee — TpynuTHCS, K OKOA.

BucnoBknu: Otxe, mepekiaa ilioOMaTHYHUX BHUPA3iB — 3aBIaHHS JyXKe
ckianHe. Bubip mneBHOro BHAY MEpeKIany 3aleKUTh Big 0COONIMBOCTEH
(pazeosnoriyHUX OJMHHUIB, SKI Tepekyajad IMOBHHEH BMITH pO3Mi3HABAaTH Ta
nepepaBaTd ix 3HayeHHsA. Ockinbku (paszeosoriuHi  OAWHUII  HIMPOKO
BUKOPUCTOBYIOTBCSI y BCiil IiTepaTypi, TpaMOTHHIl mepekiiajad HE IOBHHEH
JIOIyCKaTH HETOYHOCTeW y mepeknaai dpaseonorismiB. He 3Haroum Qpaseosorizmy,
HEMOXXJIUBO OI[IHUTH SICKPaBICTh Ta BHUPA3HICTh MOBH. TakuM YHHOM, MOXHa
3pOOWTH BHUCHOBOK, IO TOJIOBHOIO CHEIM(]IKOI MepeKiIany iTioOMaTHIHUX BHpPa3iB €
BpaxyBaHHS €KBIBAJICHTHOCTI imioMu a0o0 (pa3eonoriyHoi OAWMHHMIN TpH mepenmadi ii
THITIIOIO MOBOIO.

Jlitepatypa

1. Palmer F. R. Semantics.Cambridge University Press, 1981 p. 221 c.

2. Simpson P. Stylistics. A resource book for students. London and New York:
Routledge, 2004 p. 262 c.

3. Kopyuens 1.B. Teopist i mpakTuka mepeknany (aclneKTHHH Mepekian).
Binnwmis: Hosa Kuura, 2001 p. 446 c.

4. URL: https://uk.profpereklad.ua/osoblivosti-perekladu-idiom/ (mara
3BepHeHHs: 12.03.2021).

The article deals with the peculiarities of the translation of idioms from the English
language titles into Ukrainian. It studies the field of the concept and defines the meaning of an idiom.
Also the main ways of translating of idiomatic expressions were considered.
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The Effects of Teaching Style on Foreign Language Anxiety: A Case Study

1. Introduction

This study focuses on learners of English as a foreign language with an
intermediate level of proficiency, who suffer from foreign language anxiety (FLA).
The sim of this paper is to provide a state of the art of two different areas of research
within the field of foreign language acquisition, such as teaching style and foreign
language anxiety, and try to relate the two. Therefore, a study was developed to see
whether anxiety could be dealt with by adapting or changing the teaching style of the
teacher. By having a teacher that follows a certain style, such as the Facilitator /
Expert / Personal Model cluster, students might feel more comfortable in class,
reducing this way, their foreign language anxiety levels.
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